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ITHACA COLLEGE 
SCHOOL OF MUSIC 
ITHACA COLLEGE CHAMBER ORCHESTRA 
Jeffery Meyer, conductor 
Ford Hall 
Sunday, October 12, 2008 
4:00 p.m. 
ITHACA 
PROGRAM 
Trittico Botticelliano 
I. La Primavera 
II. L'adorazione dei Magi 
III. La nascita di Venere 
Ottorino Respig · 
(1879-193 ) 
Commedia for (almost) 18th_century orchestra (1971)William Balcom 
(b. 1938) 
INTERMISSION 
Symphony No. 7 in A Major, Op. 92 
I. Paco sostenuto, Vivace 
II. Allegretto 
III. Presto, Assai meno presto 
IV. Allegro con brio 
Ludwig van Beethoven 
(1770-1827) 
To receive occasional emails horn the School of Music about upcoming concerts, 
send an email with your name and address to: concerts@ithaca .edu 
Photographic, video, and sound recording and/ or transmitting devices are not permitted 
in the Whalen Center concert halls. Please turn off all cell phone ringtones. 
Program Notes 
Trittico Botticelliano (1927) 
Born into a musical family, Ottorino Respighi (1879-1936) received 
his first musical training from his father at a very young age. Tom 
between his talents as a violinist and composer as a young man, 
Respighi often used his abilities as a performer to attain composition 
lessons, and studied with both Nicolai Rimsky-Korsakov and Max 
Bruch. At the age of 34 Respighi gained a position teaching 
composition at the Saint Cecilia Academy in Rome where he served 
for twelve years. His most famous works, the triptych of Fountains of 
Rome, Pines of Rome, and Roman Festivals, were all composed at the 
Academy. 
Two years after leaving the Academy in 1927, Respighi's admiration 
of the paintings of the fifteenth-century painter Sandro Botticelli 
inspired him to write musical depictions of the art. Primavera, the 
first of the three paintings, is reminiscent to the opening of Pines of 
Rome, and begins with the bright sounds of birds. Fanfare-like and 
lyrical themes alternate throughout the movement until only the 
birds that began the movement remain. The Adoration of the Magi 
begins quietly with solo bassoon, soon followed by oboe and flute . 
The three introduce the principal motive of the movement, the 
Gregorian melody "O Come, Emanuel." A mysterious mood is 
created in the modal harmonies as new themes emerge and 
eventually overlap, depicting the adoration of all who have come to 
venerate the Christ child. The final movement, The Birth of Venus, 
portrays Botticelli's masterpiece and one of the most famous images 
in all of art. The movement begins with a breeze creating a rippling 
of waves on the water, depicted in the unremitting ebb and flow of 
the strings. As the winds pass and grow stronger, a theme is 
presented in bare octaves in the distance. The listener is _eventually 
completely immersed in this theme - what can be described only as 
the echoing sounds that depict the love of Venus herself. The theme 
is washed away into the distance until only the shimmering sounds 
of the water linger. 
Commedia for (almost) 18th-century orchestra (1971) 
The Commedia for (almost) 18u'-century orchestra of William Balcom (b. 
1938) contains an unruly hodgepodge of styles, genres, quotations, 
cliches, and musical jokes, giving you, the audience member, bits of 
everything from Baroque to post-Twentieth Century music in ten 
minutes or less (or your money back - guaranteed) . Wild outbursts 
from the strings and sporadic interjections from the winds are 
amazingly balanced and perfectly offset by an offstage string trio 
whose music is so lyrical it is reminiscent of the Brahms Lullaby. As 
if this jumbled twisting and turning of ideas wasn't enough for your 
brain to process, the work actually contains an Italian Tarantella -
just in case a tarantula bites you while you listen. Balcom found 
influence in the commedia dell'arte, whose "stock-stage characters are 
tossed against each other in a variety of situations, often comedic but 
as evident in the paintings of Longhi or a Magnasco, not without a 
dark side." Though few could actually believ.e that this work 
stemmed from the Classical period, the size of the orchestra Balcom 
' designates is equal to one perhaps used by Mozart - or Beethoven ... 
Symphony No. 7 in A Major, Op. 92 (1813) 
Ludwig van Beethoven (1770-1827), who was often humble in 
speaking about his compositions, confided in a letter to his friend J. 
P. Solomon that, "The Grand Symphony in A is one of my very best." 
Symphony No. 7 in A Major, Op. 92 premiered on December 8, 1813 as 
part of a benefit concert for troops wounded in pattle during the 
Napoleonic Wars. Many famous performers including double bassist 
Domenico Dragonetti and composer/violinist Louis Spohr played in 
the premiere orchestra that was conducted by none other than 
Beethoven himself. Spohr, who ·also worked with Beethoven at the 
Theater an der Wien mentioned that "despite Beethoven's uncertain 
and sometimes ludicrous conducting, the execution of the 
symphony was quite masterly." 
The slow introduction to the seventh symphony is the longest 
Beethoven ever composed. Its restrained yet propulsive energy 
culminates with a dominant pedal that passes between the violins, 
the flute, and the oboe and seamlessly thrusts the movement into 
the Vivace. The incessant dotted rhythm that begins this section 
continues throughout the rest of the movement, obsessively 
articulating the same figure through a variety of keys and textures. 
The Allegretto - which also contains a persistent rhythmic ostinato -
begins as a set of theme and variations. As the movement unfolds, 
however, it becomes clear that Beethoven is also using a larger 
compositional technique, employing a symmetrical seven-part rondo 
that spans the entire movement. The Presto also expands the 
predicted ternary form of a third movement into a five-part scherzo 
and trio. In part to balance the lengthy introduction, Beethoven 
provides an extended coda to the final movement that preserves the 
wild and uncontained energy of the entire Allegro con brio, bringing 
one of Beethoven's most masterful works to an exciting close. 
Perhaps ironically, Beethoven chooses the same scoring for 
Symphony No. 7 as a typical eighteenth-century orchestra, and one 
that is identical to his first symphony. One of the last products of 
Beethoven's "Heroic Period," Symphony No. 7 has been deemed by 
conductors, performers, theorists, historians, and music-lovers alike 
as one of the most perfect symphonies ever composed. 
Notes by Aimee Shorten 
(l ' 
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October 
12 1:00 
4:00 
7:00 
13 8:15 
14 5:00 
8:15 
20 8:15 
22 4:00 
8:15 
23 7:00 
24 4:00 
25 Noon 
Noon 
4:00 
8:15 
26 3:00 
27 7:00 
28 4:00 
29 7:00 
November 
5 7:00 
6 8 :15 
8 7:00 
9 4:00 
10 7:00 
13 
14 8:15 
15 7:00 
17 7:00 
18 8:15 
19 8:·15 
20 8:15 
December 
1 7:00 
2 8:15 
3 7:00 
8:15 
Concert Calendar 
Master Class: Joan Morris, mezzo-soprano 
Chamber Orchestra; Jeffery Meyer, conductor 
Meet The Artists: William Bo/com and Joan Morris 
Enduring Masters 
Guest Concert: Bo/com and Morris 
Master Class: Joan Morris, mezzo-soprano 
Wind Ensemble; Stephen Peterson, conductor 
Guest Concert: United State Air Force Band Of Liberty 
Master Class: Stephen Pollock, tenor saxophone 
Guest Recital: Stephen Pollock, tenor saxophone 
Faculty Recital: Harold Reynolds, trombone 
Master Class: Paul Sperry, tenor 
Master Class: Paul Sperry, tenor 
Master Class: fames Ehnes, violin 
Lecture "Art Song Composition": Paul Spery ,tenor 
The Louis K. Thaler Concert Violinist Series 
Guest Recital: fames Ehnes, violin and Andrew Armstrong, piano 
Master Class: Paul Sperry, tenor 
The Robert G. Boehm/er Community Foundation Series 
Guest Lecture/Recital: Paul Sperry, tenor 
and Charis Dimaras, piano 
Master Class: Wilfred Roberts, bassoon 
Tuba Ensemble-"Octubafest"; David Unland, director 
Faculty Recital : Brad Hougham, baritone 
and Diane Birr, piano 
Faculty Chamber Music Recital: Ithaca Wind Quintet 
Faculty Recital: Patrice Pastore, soprano 
Faculty Recital: Deborah Lifton, soprano 
and Charis Dimaras, piano 
Faculty Chamber Music Recital: Ithaca Brass 
7:00 Flute Ensemble; Lisa Thornton, graduate conductor 
Kulmusik Contemporary Chamber Ensemble; 
Sally Lamb, artistic director 
29'h Choral Composition Festival; closing concert 
Faculty Recital : Charis Dimaras, piano 
Trombone Troupe; Erik Kibelsbeck, conductor 
Faculty Recital; voice faculty and Kathleen Rountree, piano 
Jazz Workshop; Michael Titlebaum, musical director 
Faculty Recital : Frank Gabriel Campos, trumpet 
Opera Workshop; Brian Demaris, stage/music director 
Faculty Recital: Jennifer Kay, mezzo-soprano 
and Andrea Merrill, piano 
Wind Ensemble; Dario Sotelo, Colonel Arnald Gabriel 'SO HDRMU 
'89 Visiting Wind Conductor 
Ithaca College Concerts 2008-9 
(admission charge) 
October 3 
February 2 
Guarneri String Quartet 
Syracuse Symphony Orchestra 
with violinist Elmar Oliveira 
Vanguard Jazz Orchestra March 27 
To receive occasional emails from the School of Music about upcoming concerts, 
send an email with your name and address to concerts@ithaca .edu. 
